Synopsis Continued...

The opera now takes a lighter turn as in a brief SUNY NEW PALTZ DEPARTMENT oF MusIc PRE\SENB
comic interlude, we meet The Sailor. He is another

young performer trying to make it big in Hollywood! He
briefly seizes the attention of the paparazzi with his
antics, but they quickly tire of his nonsense and go

back to their true pursuit, Dido.

In the interest of saving his business and
livelihood, Aeneas, who had previously pledged his
undying support for Dido, is now seen meeting with the
Sorceress. She can finally taste the victory she has so
long awaited and delights in the success of her plan
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Aeneas is dissatisfied with the Sorceress and
makes an effort to mend the relationship between
Dido and Carthage Studios, but is rejected by her.
The wrathful, broken hearted Dido throws him out
of her house and back into the waiting arms of the
Sorceress.Dido, now desperate and delusional, overdoses ;
in an effort to quiet her thoughts and numb her pain. . DT b®

The deterioration of her mind and loss of hope is laid bare A dE:;?{::ﬂ:;M%?; \f:si\g:zﬂgﬂ?;:f;m .:1%2% groate

in the stunning aria “When [ am laid in earth.” Dido N

collapses, and passes away as the Sorceress enters to Information

sing the last line and step into her role as .

Hollywood'snewest st Did’s deth is nod,and
mourned but also quickly forgotten by the paparazzi as e for the most updated information. AN

they immediately move on to pursuing the Sorceress.
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Sypnosis:

In the beginning, we are introduced to Dido as a
glamorous actress working for Carthage Studios in
Hollywood in the 1940s. She is shown fleeing the paparazzi
in direct contrast with The Sorceress who actively seeks
out their attention and adulation. Despite her best
efforts, she is passed over in favor of Dido.

While able to feign a gracious demeanor, inside
Dido is in turmoil. She harbors a secret love for Aeneas,
the head of Carthage Studios; but with the paparazzi always
stalking and hounding her, she fears expressing her long
held secret and the damage it could do to both her and the
studio’s reputations. Despite her assistant Belinda’s best
efforts, Dido veers further along the path of self-
destruction, indulging in alcohol and pills to calm the
raging storms within her like so many stars have before.

The Sorceress, being severely jealous of what Dido has
already achieved, is not only trying to reach the pinnacle
of success and fame in Hollywood, but also to destroy the
current “queen” of Carthage. She is assisted by her
accomplices: The Witches who have already infiltrated the
paparazzi, and corrupted members of Dido’s personal team.
Upon their arrival, they report back to the Sorceress with
all they have learned. Seeing an opportunity to take what
is rightfully hers, the Sorceress orders them to spread
vicious rumors about Dido and sabotage her success. They
all take great pleasure in planning her ruin, furthering



Heartbreaking and Sublime Opera:

The SUNY New Paltz Voice Department
reimagines Henry Purcell’s “Dido and Aeneas”
by staging the opera through the lens of
1940s Hollywood. Purcell’s career may have only
spanned two decades, but he was a prolific composer
producing a huge body of work in that time. His first
all- sung dramatic work, “Dido and Aeneas” stands apart
not only as one of the earliest English operas

known to date, but also as a great example of the |
compositional bridge from dramatic theatre sung

and spoken, to genuine opera.

There has been a great deal of recent debate _
about the relevance of opera, and its survival in . _

the modern world. The stories we tell through

opera contain emotions, themes and experiences
that will always be relevant to audiences. A story
as simple as “Dido and Aeneas” can be completely
reimagined and made accessible to current
audiences in a number of ways while still
maintaining the intent behind the original theme.
The premise of this production is dedicated
towards unearthing the relationship not only
between Dido and Aeneas, but also between Dido
and the wicked Sorceress. Our interpretation of this
work gives this unnamed antagonist the spotlight
and in effect reframes how audiences

perceive this opera.
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